
I Be l ieve 

…art is ts are the most important people in the wor ld and have 

been s ince the dawn of t ime. The a r t is ts ’ vo ice re fuses to be 

dismissed, present ing physica l ly what is impossible to wr i te . We 

te l l the s tor ies and ideas that language f inds impossible to 

descr ibe . We put the face to the name, we crea te contex t where 

contex t does not ex is t , we chron ic le our t imes , embrace the very 

bes t of the human spi r i t , in shor t we are the cul tura l engine tha t 

embraces what i t is to be human. 

Pr ior to pa in t ing I look . But when I am in the process o f pa in t ing 

i t has less to do wi th looking and more to do wi th watching . I ’m 

watching the brush move aga ins t the canvas. I ’m watching how 

the colors l ie agains t each o ther . I ’m l ike a voyeur in my own 

studio . I th ink i t must be the same wi th o ther ar t is ts . I imagine 

Shakespeare or Ka fka ga ther ing exper iences, looking around a t 

what is going on, brushing aga ins t un l ike ly charac ters . 

F lowers and Figures , L ine and Color , prov id ing the vehic les for 

explora t ions in decora t ive pa t te rns , car ry ing wi th them a subt le 

c r i t ique o f the ownership o f our spaces. To c r i t ique the 

ownership o f archetypa l imagery is to contes t our sense o f 

knowing, our re la t ionship to each o ther , and those we choose to 

leave out , inc lude embrace , and acknowledge . Hel io t ropes are 

employed to ma inta in a personal sense o f wonder , explor ing the 

not ion tha t we a re seeking l ight , warmth, nour ishment , 

inspi ra t ion. . . 
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